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STUDENT REP MEETING 4PM IN THE FORUM
SPACE ON LEVEL 5



THE BRIEF


http://russelllowe.com/arch1101_2018/experiment2/brief/brief_exp2.htm

THE ARCHITECTS



Wordnet: defines '‘concept' as a "conception, construct (an abstract or general idea inferred
or derived from specific instances)".l!

THE CONCEPT


http://en.wikipedia.org/wiki/Idea
http://en.wikipedia.org/wiki/Concept

TWO CONCEPTS



The Truffle is a piece of nature built with earth, full of air. A space within a stone
that sits on the ground and blends with the territory. It camouflages, by emulating
the processes of mineral formation in its structure, and integrates with the
natural environment, complying with its laws.
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Hemeroscopium is for the Greek the place where the sun sets, an allusion to a
place that exists only in our mind, in our senses. It is constantly moving and
mutable, but is nonetheless real. It is enclosed, delimited and suggested by the
horizon, though it is defined by light and only takes place in a precise moment of
time.
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INSTRUMENTS















Lumion Demo
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PROJECTION
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PERSPECTIVE [ONE POINT] PARALLEL PROJECTION [ISOMETRIC]




Le Corbusier und Pierre

AXONOMETRIC [USUALLY ROTATED BY 45 DEGREES AND USES PLAN DIRECTLY]
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Drawing: Row house, Maontreal, Canada

24" x 24" Scale; 14"=1"Q

Medium: Ink on Mylar

Courtesy of Michael Fieldman & Partners, Architects
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ISOMETRIC [USUALLY 30 DEGREES IN BOTH DIRECTIONS OFF BASELINE AND MUST REDRAW PLAN]




PERSPECTIVE [TWO POINT]
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ARCHIGRAM



BERNARD TSCHUMI




MICROMEGAS.




EISENMAN. HOUSE X.
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THE CLIENT'S RESPONSE
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STUDENT WORK



AXONOMETRIC
DRAWING
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LIGHT + SHADOW



= ETTETE]
=W = = =
M T e i T

=1




YA

A

N NNNCNN

7
7
o
P
71

W

S ) I
NSNS
N

e i, 0 S S YR U

G AP ATy

.

SESONNN

J’

B R O30595 0 S GOROROTOSE 0,

O DS e e I a5 0 (IS

e a S Om e ad alie O ) et et nd el el etebelhe Oadlndndlnd’
S O O O O
t#..‘”ﬂoﬂa@@%aobﬁﬁenﬁt.ﬁﬁaﬂvoavw@?lv‘ §%ad i nde
S e s e A KK BRI
0 O OO RO L0 RO N O O O IHEIINIINED
I IR LRI SRLIRIICIIESS S RLSHRLEK IS5,
0‘0"1’0_ ’.ﬂm_rﬂvﬂdw S Qﬂv’nﬁ’ S - L 0“@\0&. V@ﬂ 0 Q’Ar".“
oﬂouonuu O RSSICRIIC SN K
, g [N AN RN | uﬂf\‘ﬁf.\ﬂ...f” d 4
4 m NﬁMM" ‘“\’Hﬂ\‘“ﬂ\#ﬂ\‘”\.ﬂ\"\.. X
PS2825% &0 0,000,005 s
282829 rv»mvk&..n@%%&ff? |

J-

®)

A
F |

LT TR

N ‘rh\ N A
290600
LAAA A &2
S 2 b 4
A AL 22
999
04966



7 ST SR B LA X T
: - " . i X

A Lk 5

s Ml
A

L0 RN LAR LA AR

_
5 A o
h LAY = .
i v_...,”. . .WM.MH .-!«r..ﬂm p -W-u\m . b f
e i) .“ur.u 3 ﬂ.. bt & &M
e BRn: e T ot
3 f\.r..—...ﬂ ; ..T...."..ﬁ Jﬂm\ﬂ..ﬂou 4 _‘.\_ﬂ_-\&t-r.‘ﬁ\. A
ROy e AP\ LW
5y A 15 - L

SR L o I T OO N\
A e e 4,;,%///% SRR \
S X S SN\the WM/#%///// N
- — % = > &
S e T N R R
ST EFRETEEGE AN IR DR R

" - \
NMERTR IR SSSS A SN



CASE STUDIES
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. Community gardens and fruit trees (pear, apple, orange, eic.)
with produce donated to r:r*._':arli.*mlin.ﬂ.:q like Foodbank

—
Magz gpace for waiting 1o handle large volumes of people
(mare than 200 peaple every 10 minutes)
. Extended public space for community, NIDA and UNSW use —

. Entrance and exit of underground anzac Parade.



The core entrance structure utilises perpendicular
forms that are broken up into individual beams that
curve intothe formoftheoverall structure, By breaking
up the structure into individual beams instead of a
solid dense structure and overall lightnessis achieved,
with this structure borrowing from Japanese wooden
construction that use junction as a core element.




I'he transition between the concrete structure into the
landscapeisachieved bythestructure ending abruptly
asthe landscape rises and continues this overall form,
Thistransparent junction brings together the built and
environment to highlight an overall lightness.




By using a composite of concrete and glass elements
the joining support between two structures appear
light and agile above environment. Concrete itself is a
dense material used to its extremes by Niemeyer and
this is also the case here.
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JASON YAN



REAL TIME IMAGE

NIGHT VIEW
EXTERIOR




REAL TIME IMAGE

NIGHT VIEW
INTERIOR
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REAL TIME IMAGE

DAYTIME VIEW
EXTERIOR

This curved round shalter with extended glass defined
the whole space what students and teachers can gath-
er under the ceilling and have some free chat when

B they are waitting for the Hight rail




REAL TIME IMAGE

DAYTIME VIEW
INTERIOR

pOTionang, 1

being a stop
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REAL TIME IMAGE

DAYTIME VIEW
TOP VIEW




CUSTOM MATERIALS

FROM LIGHT TO DARK
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USED THREE MATERIALS

jther part as well as enharce the semse



SKETCH AXONOMETRIC

FIRST SIX AXONOMETRIC
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JUSTIN PAK



Bl e oL P o,

i e P ey X . -

L e g
Ty, 3.“"1'_'- b



















LIAM HOGAN



// THE SPACE
BETWEEN

|Crealing a much needed
boolean lightrail stop for
Anzac Parade, UNSW],

ﬁ*|ff++ =2

// COMMUNITY

Multicultural students and staff
wit shocy’ or wiork al UMW),
Facusing on the third theme of
community; this Bght rail stop
interweaves the students and stafl
of UNSW with o multilude of public
ipacas and services, Students and
staff are forced to be in an open
wealcoming envirenmaeant i thay wish
o commute via fhe kghirail.
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36 Textures, Light to Dark

Selec’red
Curvaceous Structural Checkered
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Using a heavy confrast and With dense and thick forms An arty combination of
smooth forms a sensual shape  jntertwining a stuctural checkers creates for me an
Is made that can be usedto  rapresentation is created that  almost delicate jopanese
express the materiality of a expresses in my model two wallpaper image that can be
rendered surface. components meefing, i.e. steel used fo represent the light
and concrete, weight features of some
materials.



MATTHEW TRILSBECK
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WILLIAM MACKENSIE









LUMION|




LUMION






SELECTED TEXTURES

MEDIUM DARK




FINAL CONCEPT + THEME

The promenade towards/throughout the Play of light and shadow to create
architecture as a hurman experience of space. ever-changing ephemeral space.

Enhancing the human experience of space
through the play of light and shadow.

+

TECHNOLOGY






JANICE MA









JESSICA BRAID









NATALIE HO
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TAGLI!I ABUE

BEENEDETTA
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THE CONCEPT OF OVERARCHING ELEMEMNTS IN A MAGNIFICENT STRUCTURE DOMINANTLY ADOPTED BY LOUIS KAHN. WAS USED IN THE DESIGN OF

THE BRIDGE. THIS LARGE “ARC® STRUCTURE ALLOWS THE STATION TO BE INTEGRATED IN THE URBAN ENVIRONMENT IN A DYMNAMIC WAY,






MANY OF BEMEDETTA TAGLIABUE'S DESIGNS EXPLORE HOW ARCHITECTURE MAY INTERGRADE AND TRANSFORM AN URBAN ENVIRONMENT. THE

CREATION OF THE URBAN PARK PROVIDES AN OPFORTUNITY FOR THE DULL URBAN CONTEXT TO BE TRANSFORMED INTO A VIVID 5QUARE,



QUESTIONS?
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