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TASK FOR TODAY

EXTENSION STUDIO FOR EXP1

1. Continue to develop your Sketchup model through to a high level of
resolution.

2. Review the assessment criteria from the EXP1 brief to ensure that
you have covered all the required aspects.

3. Download and install your educational version of the Lumion
rendering software here:

S:\Courses\ARCH1101-ArchDesl1\Resources

4. While you are in the computer lab, find a 3d model of lower UNSW
campus on the Built Environment courses drive here:

S:\Courses\ARCH1101-ArchDesl1\Resources\Models
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CLIENTS






BRIEF


http://russelllowe.com/arch1101_2020/index.htm

THEORY



ARCHITECTURE



Louis Sullivan: Form follows Function.

Adolph Loos: Ornament and Crime, Raumplan.

Le Corbusier: The House is a Machine for Living, Domino (Five Points
of a New Architecture).

Mies van der Rohe: Less is More.

Bjarke Ingles Group, BIG: Yes is More.

Hayden Wooldridge: (ARCH1101-2011) Mess is More.



ENGINEERING



Gordon Rogers: (On the nature of engineering) ... Science answers the 'why' question
and technology/engineering the 'how".

Gerhard Pahl and Wolfgang Beitz: The design of complex, complicated or a family of
products is usually beyond the intuitive skills alone of a designer or design team.

http://theoriesaboutengineering.org/index.html



http://theoriesaboutengineering.org/index.html

PERSPECTIVE
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HOW 10O


https://www.studentartguide.com/articles/one-point-perspective-drawing

PERSPECTIVE v2.0



b. Richland Center, Wisconsin, 1867

FRANK LLOYD WRIGHT






Wasmuth Portfolio
From Wikipedia, the free encyclopedia

At the time of the portfolio's publication, three major influential architects of the twentieth
century (Le Corbusier, Ludwig Mies van der Roheand Walter Gropius) were all working
essentially as apprentices in the atelier of Peter Behrens in Berlin, where it has been
said that work stopped for the day when the portfolio arrived.[citation needed] |f this story is
true, it reveals the magnitude of the immediate impact of Wright's architecture in
European circles, since Behrens could have conceivably received a copy of the
Wasmuth portfolio merely days or weeks after its publication.
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http://en.wikipedia.org/wiki/Ludwig_Mies_van_der_Rohe
http://en.wikipedia.org/wiki/Walter_Gropius
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FRANK LLOYD WRIGHT 1935
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FRANK LLOYD WRIGHT 1959
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STRUCTURAL EXPRESSION

VELOCITY

SHADOW CASTING

DECONSTRUCTION
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CONCEPT #f POWER
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HAYDEN WOOLDRIDGE
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Ophrah to appear on Forbes' billionaire list,

GAGA multimedia icon. first woman is the ultimate.
lve  her eponymous . svision program  won.
GaGa is apparently already influencing fﬂhr‘l
artists, with ."I’._.-I"_ ["'TQ' us Dblc 205  gieeiu iy
pointing out the similarity of CEQ SIﬁve Jobs
styling, hair an d "ru.-.!~.n—_-..J|.J in recent months

this is a joke. “I'm not sure 'u"'r'u this person is,

to be honest, .51._"-' lilera s 1 lve -- with an
assist, of course, from CEO Steve Jobs. With
plemy of hype surrounding waste of time

aGa pop artists become the bcnﬂhmark by
whlcr‘ companies in all industries judge
themselves. GaGa especially defying L;II of the
.’.':'f-:“_c_’('}r‘:{ﬁl_“-p:fi{'}l'l'f- ’Jc:rl'[ cnow if i'm a man or a
wornan. "0Q," a top-selling magazine in which

Lpran -:i-'l.':"_-_:I:- on every cover a Sscary
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experience . Her book club guarantees
* status for its selections. So the
product's meaning Is almost entirely defined

by the designer.
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INNECTIODNS AND GROWTH OF POWER
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Final Images
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Spacious LEARMING ENVIRONMENT FOR
BOTH STUDENTS AND STAFF

The school consists of a spacious lecture
theatre, studio spaces, offices, workshops,
computer labs, innovative rotating library
with multiple close by study areas - both in
private and open plan spaces, a multipur-
pose outdoor extendable gallery, computer

labs and finally gathering areas for both
staff and students. As a method of drawing
in nature into the learning environment for
the school, majority of the spaces are sit-
uated on the perimeter of the structure to
enable maximum exposer to natural light.

CatHERINE ERZETIC
5060255




THeE ARCHITECTURE ScHooL oF THE FuTure

The endless curvature circling its web-
like structure showcases the interaction
between nature and the community. With
elerments drawn from the mobius strip, the

ept of bringing the "outside inside”,
and vice-versa and references to nature,
this proposed idea aims to cater for the
students and staff of a school of architecture.

CatHERINE ERzETIC
5060255




THE ARCHITECTURE ScHOOL OF THE FUTURE

The aim of the unique fagade is to bring
light into the structure, thus, creating an
open leamning environment for students
and staff. Its flowing shape and webbed
like structure aims to evoke a feeling
of endless possibiliies and innovation.

CATHERINE ERZ
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THeE ARCHITECTURE ScHooL oF THE FuTure

The open plan environment was influenced
by Richard Conniffs views on creating a
nature based atmostphere as it intends to
allow individuals to “learn better, work more

comfortably, and recuperate more suc-
cessfully in buildings that echo the enviorn-
ment in which the human species evolved.”

CATHERINE ERZETIC
5060255




THE ARCHITECTURE ScHoOL oF THE FUTURE

The school aims to provide a comfortable,
spacious and timeless work environment
for future architects. To do so, the school
must provide open yet enclosed interiors
as well as to provide natural spaces exteri-
or to the workspaces inside, in which work
together to nourish ones creative thought
processes. To have such an open shell
that welcomes nature within, this is an es-
sential environment for the development
of successful innovative design thinking.

CATHERINE ERZETIC

5060255



Catherine Erzetic [S060255 | Practice Perspectives
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This texture, inspired by the word “system”,
was utilised as an interior feature wall in the
moving room element. With its sharp yet
somewhat soft appeal. it Is able to balance
the conlrasting materials in its surraund
ings. As the forces allowing the room to be
extendable are considered a type of system
in itself, the texture is a visual representa
tion of this hidden system, therefore making
it an ideal position for this texture

This texture, inspired by the word "disper-
sion”, greatly complements the use of cur-
vature throughout the form. With its strong
use of solid shapes with a soft edge, itis
able (o successiully represent the organic
farmis of nature, Therefore, being placed
inside the form is a successful method of
bringing the outside in.

This uniguely designed texture inspired by
the word “rotational”, explores the move
ment in architecture as well as drawing
elements from natures natural landscape
and then bringing them within with its use
of curvature. This therefore makes it suit
able to be placed on the floors of the rotat-
ing library.

APPLICATION OF TEXTURES

CATHERINE ERZETIC
5060255



ol R

UL LT [ b

HARRIS PANERAS



HARRIS PANERAS




Moving Eleme:nts

Moving element one is o closed moom that hes the ability
open its walls o the exerion, providing a much langer
space, arkd also provide a comeenient mevemnent withim the
design. The element infends 10 remove the boundaries be-
teveen the excterior and the mberior, ns it opens the very walls
ages the mtegration and removal of contxined lesming and
opens spaces like the bectune hall o the public and the gen-
eml vicidty. Cther utilestions may  imchede  opening:
doorsfwalls to open lange aress such ps exhidbition areas and
displany halls.

HARRIS PANERAS



rain fall, the alurnirom picoes Begin fo generaie 8 very naii-
ral and orgaiic fonmn, w0 which supplies & GRique copenienee
Tor the viewer and also bongs 1o lifis stanc object with the

utilizatiom of the nataral forms,

HARRIS PANERAS



36 MOVEMENT TEXTURES

LINEAR FLUIDITY VELOCITY
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NURA GILI
Architectural Learning Bridge

FROJECT TYPE: ARCGHITECTURAL CAMPUS! BRIDGE
PROJECT LEADER: HUGD YO8  (Z5061370)

LOGCATION: UNSW LOWER CAMPUS KENSIGNTON
TOGTAL AREA: 11,800 m?

STATUS: IN DESIGN

& architecture campus for 100 students on scholarships drawn from all corners of world. While alsc being an bridge that connecis the lower campus urban en-
wirgnment with the Square Rouse as the central Bullding.

DRIVING CONCEPT (Amalgamatiion):

We are uaed to quitle & harah sxperience in the archileciural landscape around we, oflen snvireAnmaenta don't have & human scale. The buill snvironmaen] Taces,
unprecedented urbanization, acoelerating climate change and the nesd for preservation of tropical blodiversity, We would prefer an archifeciure that is consis-
tent with human feeling, and In which design decisions are based on cbservation and empirical verification, The use of living sysiems creates a more vibrant
and sustainable life for Both the sccupants and the city, through perous facades, alry pathways, and communal gardens® Rinting &1 an “"UNtaplan urban future®
that is slready faking ashape. The Bottom line is thail buildings have toe provide good, heslihy enviroamaentsa for humen beings, amd fo inflict fhe lessl posaible
damage to the Earth's scology.

DESIGON:

Rather than designing » building with » bridge stieched, Mura Gill Arehiteciural learning cenier adepis the "YES is MORE', acting as net only @ creative archi-
tectural hub but & Bridge befween the creative bulldings of lower campus, that is: NIDA, Square house and the Michael Crouch Innovation centre. The bullding's
mambrane envelopes the Tloor levels rather than encliesing them, This links the interier of the building to the envirenment areund I rather than shutting i1 oul.
The sxiariar Garden Bridge are @ public platform far formal and informal mesling, wilh the cenlral exhibilion hall having the abilily o Iransform inle & tem-
porary auditorium. The architeciural bulldings name comes from the nalive indigenous region the bullding falls on, adopling cultural ideals of the aboriginals
and thare reliance and integration with thers surrounding environmant.

Hugo Vos



Architecture Public urban Architectural
Building bridge learning Bridge
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A NEW KIND OF BRIDGE:
Propcﬁlng a r'g,'brld of Architecture, Infrastructure and L',orr'munlt','
space



18 SKETCH PERSPECTIVES

CHOSEN SKETCH PERSPECTIVE
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36 TEXTURES:




CHOSEN TEXTURES:

ROTATIOMAL LINEAR:
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IDEA DEVELOPMENT:
DRAFTS

DRAFT 1
CORCEPT SKETCHES

Bawviah 1

fawieh 3
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ORAFT 2
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ANIMATION


https://youtu.be/ZOJJMA7_irA

OUESTIONS?
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